PERFORMANCE AND AESTHETIC APPRECIATION 


Given any three spaces~for-performance in which a given 
autonomous-aesthetic phenomenon can be validly performed 
(which means that all three of those spaces have 

the same prescriptive qualities for a space for the 
performance of the work of art in question) which of 
those three spaces is qua physical structure/environ- 
ment the best--all other things being equal--in which 
to perform the work of art in question? The answer: 
the space-for-performance that possesses the most non- 
prescriptive qualities/characteristics for the perfor- 
mance of the work of art in question that promote/en- 
courage the aesthetic appreciation of the work of art 
in question. What then are some of the qualities/ 
characteristics of spaces-for-performance that are non- 
prescriptive for the performance of a given work of 

art but which promote the aesthetic appreciation of 

the work of art in question? Answer: the aesthetic 
appreciation of an autonomous-aesthetic phenomenon (a 
conscious construction brought into existence by the 
analytical mind of a creator of works of art who un- 
derstands and utilizes particular principles of re- 
vision/of construction in a particular manner in cre- 
ating a work of art) that is performed in a space-for- 
performance qua physical structure/environment in 
which is literally incarnated the same understanding/ 
utilization of the same principles of revision/of con- 
struction that was utilized by the creator in ques- 
tion to bring into existence the aesthetic structure 

in question is likely to be promoted/encouraged by the 
space-for-performance in question more than it would 
be were that same work of art performed in a space-for- 
performamce qua physical structure/environment in which 
is literally incarnated a different understanding/uti- 
lization of the same principles of revision/of con- 
struction than is incarnated in the work of art in 
question, that is to say the greater the harmony be- 
tween the space-for-performance qua physical struc- 
ture/environment in which a given autonomous-aesthetic 
phenomenon is performed and the work of art qua aes- 
thetic structure the more likely it is that the aes- 
thetic appreciation of that work of art will be pro- 
moted/encouraged by the space-for-performance in ques- 
tion. Two or three very good reasons why that is the 
case come to mind: (1) the physical relationship be- 
tween the performance of the work of art in question 
and those spectators present in that space-for-per- 
formance will be natural--the physical relationship 

of a performance of Halévy's La Juive in the Opéra at 





